
 

My first meeting with David Taborn was 
memorably excruciating. I was at the 2005 
Cologne Art Fair to write a review for the now 
defunct ‘Artivism Monthly’ and was looking 
at a work of his (74%) on display at the 
Galerie Kusseneer stand. He was there 
gawping too, and as we lurched forward 
simultaneously to get a closer look (both had a 
BMI 30) we collided, causing a ball-less ruck 
on the floor. Security arrived and demanded 
we confab outside. This we did, and have been 
ever since. 

The third son of a toolmaker and seamstress, 
Taborn’s early years living in a book and 
screen-free home were spent manipulating 
logarithms and cloth off-cuts. A penchant for 
numbers and art led to Taborn being 



channelled into the synaesthetic world of 
accountancy. At the age of 17, and after a 
short period of narcoleptic ‘ledging’, he 
applied for the post of bookkeeper at the 
Salamander Schuhfabrik, Stuttgart (aka SS-S), 
resulting in the award of an 
Arbeitsgenehmigung. He was rapidly demoted 
to ‘Linkenschuhoperativ’, thereafter opting to 
become Kornwestheim’s first ever English 
postman. He now had more time to observe, 
draw and paint (the working hours were 
4.30am-11am), honing his skills to the point 
where he would pay his rent in pencil studies 
and was at one stage commissioned by the 
American Army Base (Ludwigsburg) to paint 
a giant frieze for their PX. 

Hungry to develop his new career in fine art, 
he attempted to enrol at the Staatlichen 
Akademie der Bildenden Künste Stuttgart but 
was rejected on the grounds of not being 
German. Having produced a substantial 
portfolio of work in Germany, he decided to 
apply to study at Birmingham College of Art 
and was immediately accepted. Four eventful, 



formative and prize-littered years culminated 
in invitations from both the Royal College of 
Art and the Slade School of Fine Art to 
continue studies at post-graduate level. 
Recognising the merits of both, but keen to 
‘earn his spurs’, he chose the Slade’s 2 year 
over the RCA’s 3 year course. 

The Slade paid his rent for a large railway 
arch as their studios were not big enough to 
accommodate his extremely large paintings 
(sometimes up to 20ft long). He was assigned 
a personal tutor in the form of Keith Vaughan, 
who having visited Taborn’s studio realised 
that the assignment procedure needed revision 
and never returned. At the end of two years of 
relative isolation, he exhibited his new work in 
the Slade post-graduate show and was 
awarded the Boise Slade Leaving Scholarship 
as recognition of the manifest quality and 
industry. A five year stint in the Herefordshire 
countryside as part-time lecturer, part-time 
yokel and full time artist, convinced him to 
move on. 



A Fine Art Fellowship at Nottingham 
University provided the breathing space and 
stimulation to focus his work in new 
directions. Revisiting more traditional 
methodologies, he embarked on a series of 
pastose large-scale oil paintings and 
encaustics. More prizes ensued. Returning to 
London, he set up studio and continued to 
develop the work while lecturing. It was 
during this period that Joshua Compston 
became his agent and gallerist, organising 
exhibitions at various London venues. The 
following year, Taborn had his first multi-
disciplinary collaboration with the composer 
Nigel Osborne at the Arnolfini Gallery. 

1989 saw a touring exhibition that began at the 
Grob Gallery London, moving to the newly- 
built Djanogly Gallery, Nottingham, the Reg 
Vardy Gallery Sunderland, and finally to the 
Kulturhaus Dormagen, Germany. A new 
gallery space in the yet-to-be-YBA’d district 
of Hoxton was set up by Joshua and, with the 
artists blessing, named after his signal painting 



‘Factual Nonsense’. 

The first exhibition in the space was called ‘A 
Guide for the Perplexed’ - another of Taborn’s 
titles. Taborn exhibited many times at FN 
including during the legendary ‘Fete Worse 
than Death’. After a period of experimentation 
with ‘erasure’ as an antidote to impasto 
(resulting in a large body of yet-to-be-seen 
canvases) he embarked on ‘Paraphernalism’ 
whereby with each new work he would 
attempt to manipulate alien materials, 
implements and methods while remaining 
loyal to the ‘windowness’ of the wall-piece. 
This involved grinding, routing, burning, 
brazing, planishing and casting alongside the 
more traditional means of painting and 
drawing. Under the umbrella title 
‘Homunculus’ he began a series of ‘self-
portraits’ using materials and methodologies 
of the construction trade to create homologous 
narratives. Always 4 x 4ft, these ‘modules’ 
were first exhibited at the Air Gallery, 
London, in 2000, with the Government Art 



Collection acquiring an example. 

In 2003 he was awarded a 3 year NESTA 
Fellowship, enabling him to continue to enjoy 
the indifference of the art market to his art. As 
the main body of work became more complex 
and physical, new directions with the more 
diaphanous medium of watercolour were 
evolving. At the end of the NESTA period he 
was offered an Established Artist Fellowship 
at UrbanGlass studios, New York allowing 
him to examine the expressive potential of 
glass and neon without the burden of 
foreknowledge. On his return, he set up a new 
studio in South Lambeth, London, and 
stimulated by a new environment and a 
lingering desire for words as material, began 
what is now known as The Dado Rail of 
Delusion. 
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